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Photograph Yosemite: Capturing Waterfalls, Cliffs, 

and Domes 

Instructor: John Boyd 

 

Seven Keys to Taking Good Photographs 

 

Not all of these need to be or should be included in each 

photograph 

1. Simplicity- Keep the subject simple and understandable. Eliminate 

unneeded elements in the image. Does that branch sticking into the 

corner of your image help tell the story? 

2. Placement- Establish the relationship between the subject and its 

background - the picture should make sense. Tic-Tac-Toe pattern 

with important elements placed at intersecting lines. 

3. Contrast- Make sure the subject or subjects stand out against the 

background. Play light colors against dark colors and dark colors 

against light colors. 

4. Imagination- Tell a story. Old against new, Death and a new 

beginning, an old dried up leaf against new growth leaf. 

5. Emotional Impact- Evoke an emotional response from the viewer. 

Close up of a newborn animal with mom 

6. Add Interest- Diagonal lines, rule of thirds, contrasting colors, 

shading and shadowing, layering. 

7. Create Depth, Third Dimension- Foreground objects, lead-in lines, 

diminishing objects. 
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Camera Functions 

There are three camera controls which affect the amount of 

light entering the camera and striking the digital sensor: shutter 

speed, aperture or F-Stop, and ISO. These three controls are called 

the exposure triangle. 

Shutter Speeds 

The first camera control which affects the amount of light 

striking the digital sensor is the shutter speed. Most modern cameras 

that allow you to control exposure have shutter speeds that range 

from about 1/8000 of a second to 30 seconds, plus a “B” or bulb 

setting that allows the shutter to remain open as long as you choose.  

The shutter speed is an electronic function that allows light to 

pass through the camera onto the digital sensor. This function gives 

you the ability to create motion in, or eliminate movement from, a 

scene. 

Choose a shutter speed that is fast enough to minimize motion 

caused by an unsteady camera. A minimum shutter speed of 1/60 of 

a second is standard with a 50mm lens. 

However, as a rule of thumb, the length or size of the lens 

determines the minimum hand-held shutter speed necessary to 

reduce camera movement. 

For example, if you use a 50mm lens, a 1/60 shutter speed 

would be adequate, whereas with a 100mm lens, a 1/125 shutter 

speed would be a good choice. With extremely long lenses, you may 

require a tripod or monopod to hold the lens steady. 

 The shutter speed controls the light by determining how long the 

shutter will remain open. If the shutter dial is set to 125, it means 

that the shutter will remain open for 1/125 of a second. This will let 



3 
 

the digital sensor be exposed to twice as much light at it would be if 

the shutter were set to 250, which would open the shutter for 1/250 

of a second. 

 The camera is designed so that if the photographer changes the 

shutter dial one speed in either direction, they are letting either half 

as much light or twice as much light penetrate the digital sensor, 

depending on the direction of the change. This having a doubling of 

light is known as one “stop” of light. Going from 60 to 30 on the dial 

is equivalent to opening up one stop, or doubling the light hitting the 

digital sensor. Therefore, going from 30 to 60 on the shutter speed 

dial is equivalent to “stopping down” one stop, or halving the light 

hitting the digital sensor.  

 The faster the shutter speed, the more frozen the action in the 

picture will be. If a shutter speed of 500 (1/500 second) is used to 

photograph Upper Yosemite Fall (a drop of 1,200 feet), the water will 

be “frozen” in mid-air and have an appearance more like ice than 

water. On the other hand, if the shutter speed of 60 (1/60 second) or 

125 (1/125 second) is used; the water will retain its natural flowing 

look. If an even slower shutter speed is used, the water will be so 

much in motion that it will lose all detail and become solid white. 

 Distance to the subject is also important in the selection of 

shutter speeds. The closer you are to the subject, the faster the 

speed needed to freeze the movement. This is extremely important 

for up close photography.  

Aperture or F-Stop 

 The second camera control which affects the amount of light 

striking the digital sensor is the aperture ring or diaphragm of the 

camera, commonly called the “F” Stop. 
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 This is the set of numbers controlling the size of the opening in 

which light is allowed through the lens. The numbers on this ring 

typically are 1.8, 2.8, 3.5, 5.6, 8, 11, and 16. 

 Once again, shifting the aperture ring one full numerical 

difference in either direction results in a doubling or halving of the 

light. The aperture allows the photographer a more precise control 

than does the shutter speed. This is possible because you are able to 

position the aperture ring between the marked F-Stops. For instance, 

in order to match the needle on your light meter precisely it may 

require a half-stop change in the exposure. 

 Depth-of-field can be determined as the amount of the picture 

that will appear in focus, both in front of and beyond the actual point 

of focus. A very easy way to understand depth-of-field is to have a 

friend hold up their thumb and small finger close to your eyes. As you 

focus on one or the other, the remaining finger appears out of focus. 

If, with your own fingers, you construct a tiny hole which to view, 

than both fingers appear in focus. Your camera works the same way. 

The smaller the opening through which light passes, the greater the 

depth-of-field in the image. The large numbers on the scale (f-8, f-11, 

and f-16) represent the smaller openings and therefore produce the 

greatest depth-of-field. Some cameras come equipped with a depth-

of-field preview button. 

ISO 

 The third camera control which affects the amount of light striking 

the digital sensor is the ISO. ISO is the measurement of how sensitive 

a digital camera’s sensor is to light. The speed or light-sensitivity of a 

digital camera’s sensor is rated in ISO numbers – The lower the 

number, the slower the response to light. Higher numbers are more 

sensitive to light and would allow photographing in lower lighting. 
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The tradeoff is higher ISO numbers will increase digital noise in your 

photographs. 

An ISO number of 100 would be considered low sensitivity and an 

ISO number of 6400 would be considered high sensitivity. Lower 

numbers are generally considered desirable because of low noise in 

photographs. In film days this was called “grain”, noise is more 

noticeable in areas of the same color, such as a blue sky. 

 Like shutter speed and F-Stops, when changing the ISO each is half 

or double. ISO 200 is half as sensitive as ISO 400. ISO 800 is twice as 

sensitive as ISO 400. 

Depth of Field 

 Depth of field is the amount of the picture that will appear in 

focus, both in front of and beyond the actual point of focus. 

F-Stop Setting – The F-Stop controls the Depth of Field. When 

it is set by you to determine the aperture size, aperture becomes 

your priority. Remember, your aperture setting works in conjunction 

with the shutter speed and ISO to achieve correct exposure. 

Light 

 Light is the main ingredient in every photograph. No conventional 
photograph can be made without light. Light usually comes in two 
qualities, diffused and direct. There are subcategories to these 
qualities as well. 

Diffused light is softer, creating subtle contrast and colors, usually 
filtered through clouds, leaves or precipitation.  

• Reflected light, because of its diffuse nature, is not harsh, 
but rather can be soft and flattering to the subject. 
Reflected light can be induced by the photographer by 
using reflective surfaces of many kinds to focus light onto 
the subject, causing it to be more dramatically lit. 
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Direct light is much harsher, creating strong contrast and bright 
colors. Direct light can also be directional. Side light enters the image 
from one side, creating an accentuation of detail on the objects 
facing the light, while leaving the shadow sides void of brilliant detail. 
Side light can create many dramatic photographs. 

• Backlight is the most dramatic of all light. An example of 
this would be the sun or light source coming from behind 
the object, creating a partial or full silhouette of the 
subject.  

• Frontal light creates the least dramatic photographs, 
casting little or no shadow, adding little or no depth or 
contrast. Frontal light usually makes for an even or flat 
looking picture. 

The time of day greatly influences the quality of light. Weather 

also has an effect on the quality of light 

Exposures 

 The hardest part of photography is learning to think the way your 
light meter thinks. Any and all light meters read only one shade of 
gray. The middle gray, or 18% reflective gray, is the tone that the 
light meter registers. Whether you point your camera at white snow 
or a black cat, the light meter will try to render each scene as middle 
gray. Therefore, if you are photographing meadows covered with 
snow, your meter will try to render the snow gray, but if you increase 
the exposure by one-half or one full stop, you will lighten the picture 
to produce white snow. If you are photographing a black cat, you will 
decrease the exposure by one-half or one full stop to darken the 
scene and produce a black cat. 

Auto Exposure 

 Most modern cameras have what is called an exposure-lock 

button, which tells the camera what your key subject is. Remember, 

there is no such thing as an automatic camera – YOU must tell the 

camera what you are trying to photograph. 
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Filters 

 Polarizing - One filter I would recommend is a polarizing filter. 

This filter can darken a blue sky and cut through reflections. A good 

time to use this filter would be when moisture is present. At this time 

all wet surfaces will have reflections and using this filter will 

eliminate these causing the colors to be more saturated. Caution: at 

high elevations using this filter could give the blue sky an unnatural 

look. Sometimes the sky will become extremely dark. 

 UV Haze- Reduces blue light created by ultraviolet rays. Helps 

protect the lens from damage. This lens is highly recommended for 

all higher elevations. 

 Skylight- Warms the scene, similar to the UV Haze filter 

 Graduated- Reduces excessive brightness in areas of your 

composition that may be beyond the range of light the camera can 

accept.  

Creative Techniques 

 After learning how the camera functions, the various ways to 

control light, movements, depth-of-field, and exposure, the 

photographer has the basic knowledge to do almost anything with a 

camera.  

 Selective focus, in a manner of speaking, is the opposite of depth-

of-field. The object of selective focus is to photograph one element 

of the scene in focus and let the rest be out of focus. As you 

remember, the longer the focal length of the lens, the shallower the 

depth-of-field will be. 
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Composition 

 Composition is the careful arrangement of the elements being 

photographed within the frame. Good composition is the result of a 

carefully-framed image. The best way for a photographer to achieve 

a good composition is to take time and think about each and every 

photograph as a finished print being hung on a wall. A few ideas to 

remember when photographing are: 

• The simpler the photograph, the better 

• Exclude all unnecessary information 

• Concentrate on the subject 

• Pay attention to the edges of the image when looking through the 
viewfinder 

• Today’s cameras have many focusing points. They try to average the 
focusing and sometimes it is not correct 

• When composing, remember the “Rule-of-Thirds”. Many times the 
main subject will photograph better when placed along one of the 
lines of this grid. Some cameras will have a built in tic-tac-toe pattern 
in the viewfinder 

• Good photographs don’t always have to be made at eye level 

• Be aware of the format, horizontal versus vertical 

• Remember, light areas of a photo attract your eyes first 

Photography is a tool for sharing self-expression; use it that way. 
Classes in design, painting, drawing and photography will heighten 
your sensitivity to the creative process. Spend time looking at 
photographs, yours and others. Analyze the elements in those 
photos. 

Summary 

 The three controls that affect the amount of light entering the 
camera are the shutter speed, aperture and ISO. The shutter speed 
will dictate the motion in the picture, either by freezing movement or 
allowing blurring. The aperture will dictate depth-of-field. ISO will 
dictate how sensitive the sensor will be to the light entering the 
camera.  
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Thirteen Important Tips 

 

1. Hold it steady 

2. Get closer, then closer again 

3. Choose a format 

4. Include people 

5. Consider variety 

6. Add depth 

7. Use proportion 

8. Search for details 

9. Position the horizon 

10.   Use a narrow tonal range 

11.   Work with the subject 

12.   Expose for highlights 

13.   Bracketing 
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Photographing the Moon 

 Best time to photograph the moon is when it is low in the sky. It 

seems to appear larger at this time and will have better detail and 

color. It helps if you have a zoom or telephoto lens. Recommended in 

the 300mm plus. Anything less the moon will appear very small in the 

photograph. If you let the camera meter determine the exposure it 

will be wrong and your moon will appear as a white circle with no 

detail. 

Starting exposure for photographing the moon 

If you use a 300mm lens your shutter speed should be 1/400 of a 

second. Set your ISO at 400 and the F-Stop at F-11. This is a good 

starting point. If you get no detail in the moon, open your F-Stop to 

F-8. 

5 Tips for Action Shots 

1. Raise your shutter speed. To get tack-sharp pictures, you need to 

freeze motion. And in order to freeze motion, you need to have a 

high enough shutter speed. If you are shooting in manual mode, be 

sure that your shutter speed is above 1/200. Anything below that is 

going to be blurry with much motion. If you are shooting sports 

outdoors where you have a lot of available light, set your shutter 

speed at or above 1/1000. The higher the shutter speed, the better 

when shooting action. 

2. Adjust your aperture. Your aperture will also play a role in getting 

sharp images. If you shoot with too shallow of a depth of field (a 

small f stop number), it will be hard to get your subject in focus. For 

action shots, try shooting with an aperture of 5.6 or smaller (larger f-

stop number). That way you will have a broader depth of field, which 

will allow more of your image to be in focus. When you get used to 

shooting action shots then you can try shooting with a larger 

aperture to really isolate your subject from the background. 
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3. Turn on continuous shooting mode. When teaching my 

Mom*togs sessions, I always tell beginners to shoot in single shot 

mode when getting started in photography. That's so they really pay 

attention to each shot and don't just "spray and pray," taking 

multiple shots in a row and hoping one will turn out. However, for 

action shots I do recommend turning your camera to continuous 

shooting mode. When shooting in this mode, you can take multiple 

pictures at a faster rate, allowing you to capture an entire sequence 

of action. Remember, your camera will have to record all of those 

images. The more images you shoot, the longer it will take for your 

camera to record them and allow you to begin shooting again. 

4. Use the center focal point. Whenever I'm taking action pictures, I 

always keep my center focal point on the face of my subject. If you 

focus past your subject, you will get an out of focus shot. When I can, 

I also like to focus and recompose to keep interest in my image and 

not always have my subject in the center of the frame. However, I 

still use the center focal point because it's typically the most 

accurate. 

5. Switch to shutter priority mode. If you are uncomfortable 

shooting in manual mode, try shooting in shutter priority mode. In 

shutter priority mode, you set your shutter speed and your camera 

automatically adjusts your aperture. Set your camera to TV for Canon 

users or S for Nikon users. Next, set your shutter speed to 1/1000. If 

you don't have enough available light, try lowering your shutter 

speed or raising your ISO. 

5 Camera Setting Tips for Shooting Great Portraits 

1. Picking the Right Lens- We will begin with lens choice because that 
will determine the flexibility to carry out some of the other tips that 
speak to focal length and aperture settings. 

There are a few lens options you can reach for, and it may depend on 

your setting and the number of people in the shoot. 
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If it's a large group, such as a few generations of a family, your wide-

angle lens (around 18mm) will help you capture a wider angle of 

view, allowing more people to fit in the shot. 

A 50mm portrait lens will give you less diversity than a telephoto or 

zoom lens, but often give you sharper images and lower f-stop 

ranges. You will also need to move around more to fill your frame the 

way you want since you won't have zoom capability. It's up to you to 

determine if the low f-stop for a shallow depth of field is worth the 

trade-off. For many photographers, it is. 

A telephoto (i.e. a 70-210mm) lens restricts your angle of view, but 

works for some angles. For example if your subject is down on a 

dock, you can be on a hillside shooting them from above with a 

telephoto to get close. You will also have to deal with f-stops that are 

a little higher. See the tip on Apertures for more information. 

2. Setting Your Aperture/F-Stop- The basics on aperture settings are 
that: the lower the f-stop, the wider aperture, the shallower the 
depth of field. Alternatively, the higher the f-stop, the smaller the 
aperture, the deeper the depth of field. If you can remember this, 
you'll be set! 

That said, when shooting portraits, you're better off setting a wide 

aperture (for example, f/2.8-f/5.6). Why? Because, portrait 

photographers want a shallow depth of field so that the background 

isn't competing with the subject, making for a "busy" photo. A 

shallow depth of field makes the subject, such as an adult, pet, or 

child, stand out in the image. Their eye and hair color will stand out, 

and the background essentially serves as a curtain backdrop. 

Shoot in Aperture Priority mode to control depth of field; in this 

mode your SLR will helpfully set the shutter speed for a correct 

exposure. 

Specialist portrait lenses tend to have even wider maximum 

apertures (from f/1.4 to f/2.8) in order to blur backgrounds further. 
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There may be some occasions when you want a deeper depth of 

field, especially if it's a large group of people and you don’t want the 

people in the back row fuzzed out. This is another tip where some of 

it will be up to your discretion based on your immediate situation. 

3. Exposure Compensation- Sometimes you might want to brighten 
your subject's face slightly. Maybe you don't have enough light 
directed on their face to take a great photo, or maybe your subject 
has darker skin. To do this, use Exposure Compensation. 

Landscape photographers use this trick to darken or lighten skies, 

and you can use it for portraits. Here's how it works: press the 

Exposure Compensation button (see your manual for your specific 

camera) and dial it up +1 stop of positive Exposure Compensation to 

lighten up people’s faces or -1 stop to darken it. I would start with 

1/4 EV, and keep increasing or decreasing by 1/4 increments until the 

face looks just right. 

4. Shutter speed settings- As a rule of thumb, when setting your 
camera's shutter speed, consider your lens’s focal length to avoid 
blurred results from camera shake. The shutter speed should be 
equal to or faster than the focal length, so make sure your shutter 
speed is faster than your focal length. For example, at 200mm you 
will want to shoot at 1/250 sec or faster. 

5. Increase your ISO- In order to give your aperture and shutter 
speed choices a boost, you can always adjust your ISO. Also consider 
that kids, pets, and even adults tend to move around while being 
photographed. To combat these wiggly subjects, and to prevent 
motion blur appearing, you can bump up your shutter speed by 
bumping up your ISO. 

In low light (indoors and outside), you may need to increase it to 

ISO400, 800, 1600 or even 3200. The offset will mean a little grain, 

but that's certainly better than a blurred image. 
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CAMERA HISTOGRAMS: TONES & CONTRAST 

Understanding image histograms is probably the single most 

important concept to become familiar with when working with 

pictures from a digital camera. A histogram can tell you whether or 

not your image has been properly exposed, whether the lighting is 

harsh or flat, and what adjustments will work best. It will not only 

improve your skills on the computer, but as a photographer as well. 

Each pixel in an image has a color which has been produced by some 

combination of the primary colors red, green, and blue (RGB). Each of 

these colors can have a brightness value ranging from 0 to 255 for a 

digital image with a bit depth of 8-bits. A RGB histogram results when 

the computer scans through each of these RGB brightness values and 

counts how many are at each level from 0 through 255. Other types 

of histograms exist, although all will have the same basic layout as 

the histogram example shown below. 
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TONES 

The region where most of the brightness values are present is called 

the "tonal range." Tonal range can vary drastically from image to 

image, so developing an intuition for how numbers map to actual 

brightness values is often critical—both before and after the photo 

has been taken. There is no one "ideal histogram" which all images 

should try to mimic; histograms should merely be representative of 

the tonal range in the scene and what the photographer wishes to 

convey.          

 

The above image is an example which contains a very broad tonal 

range, with markers to illustrate where regions in the scene map to 

brightness levels on the histogram. This coastal scene contains very 

few midtones, but does have plentiful shadow and highlight regions 

in the lower left and upper right of the image, respectively. This 



16 
 

translates into a histogram which has a high pixel count on both the 

far left and right-hand sides. 

Lighting is often not as extreme as the last example. Conditions of 

ordinary and even lighting, when combined with a properly exposed 

subject, will usually produce a histogram which peaks in the center, 

gradually tapering off into the shadows and highlights. With the 

exception of the direct sunlight reflecting off the top of the building 

and off some windows, the boat scene to the right is quite evenly lit. 

Most cameras will have no trouble automatically reproducing an 

image which has a histogram similar to the one shown in the boat 

example. 

                      

HIGH AND LOW KEY IMAGES 

Although most cameras will produce midtone-centric histograms 

when in an automatic exposure mode, the distribution of peaks 

within a histogram also depends on the tonal range of the subject 

matter. Images where most of the tones occur in the shadows are 

called "low key," whereas with "high key" images most of the tones 

are in the highlights. 
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Before the photo has been taken, it is useful to assess whether or not 

your subject matter qualifies as high or low key. Since cameras 

measure reflected as opposed to incident light, they are unable to 

assess the absolute brightness of their subject. As a result, many 

cameras contain sophisticated algorithms which try to circumvent 

this limitation, and estimate how bright an image should be. These 

estimates frequently result in an image whose average brightness is 

placed in the midtones. This is usually acceptable, however high and 

low key scenes frequently require the photographer to manually 

adjust the exposure, relative to what the camera would do 

automatically. A good rule of thumb is that you will need to manually 

adjust the exposure whenever you want the average brightness in 

your image to appear brighter or darker than the midtones. 

 

The following set of images would have resulted if I had used my 

camera's auto exposure setting. Note how the average pixel count is 

brought closer to the midtones.  
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Most digital cameras are better at reproducing low key scenes since 

they prevent any region from becoming so bright that it turns into 

solid white, regardless of how dark the rest of the image might 

become as a result. High key scenes, on the other hand, often 

produce images which are significantly underexposed. Fortunately, 

underexposure is usually more forgiving than overexposure 

(although this compromises your signal to noise ratio). Detail can 

never be recovered when a region becomes so overexposed that it 

becomes solid white. When this occurs the highlights are said to be 

"clipped" or "blown." 

 

The histogram is a good tool for knowing whether clipping has 

occurred since you can readily see when the highlights are pushed to 

the edge of the chart. Some clipping is usually ok in regions such as 
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specular reflections on water or metal, when the sun is included in 

the frame or when other bright sources of light are present. 

Ultimately, the amount of clipping present is up to the photographer 

and what they wish to convey. 

CONTRAST 

A histogram can also describe the amount of contrast. Contrast is a 

measure of the difference in brightness between light and dark areas 

in a scene. Broad histograms reflect a scene with significant contrast, 

whereas narrow histograms reflect less contrast and may appear flat 

or dull. This can be caused by any combination of subject matter and 

lighting conditions. Photos taken in the fog will have low contrast, 

while those taken under strong daylight will have higher contrast. 

 

    

    

    

Contrast can have a significant visual impact on an image by 

emphasizing texture, as shown in the image above. The high contrast 

water has deeper shadows and more pronounced highlights, creating 

texture which "pops" out at the viewer. 

 



20 
 

Contrast can also vary for different regions within the same image 

due to both subject matter and lighting. We can partition the 

previous image of a boat into three separate regions—each with its 

own distinct histogram.  

    

The upper region contains the most contrast of all three because the 

image is created from light which does not first reflect off the surface 

of water. This produces deeper shadows underneath the boat and its 

ledges, and stronger highlights in the upward-facing and directly 

exposed areas. The middle and bottom regions are produced entirely 

from diffuse, reflected light and thus have lower contrast; similar to if 

one were taking photographs in the fog. The bottom region has more 

contrast than the middle—despite the smooth and monotonic blue 

sky—because it contains a combination of shade and more intense 

sunlight. Conditions in the bottom region create more pronounced 

highlights, but it still lacks the deep shadows of the top region. The 

sum of the histograms in all three regions creates the overall 

histogram shown before. 
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ECCO – Notes and Links 2016 
1. A star is born. 
2. KISS, Keep it simple. 

3. 3-D 

4. Tic-Tac-Toe. 

1. Zoom/Telephoto Lens 

A.     When to use? - Control background, depth of field and enlarge 

subject. Even when close to subject. Telephoto will bring background 

closer. Wind angle will move background into the distance. 
 

B.      Digital/Optical Zoom? - Optical is done with the lens. This is good. 
Digital (avoid) 

crops image and thus degrades the quality of the image. 
 

Compositional Elements 
 

What Makes A Photograph Interesting 
 

1.      Humor - makes us feel good. 
 

2.      Odd Numbers - seem to work better than even, but not always. 
 

3.      Rule of Thirds* - tic-tac-toe, important elements go along intersecting 
lines. 
 

4.      Who’s the Star** - sometimes several elements will share spotlight. 

Think movie, main star with co=stars and supporting casts. 
 

5.      Leading Lines - use lines, fence, and roadway, to lead the viewer’s eye 
to main subject. 
 

6.      Diagonal Lines - a single flower stem will look better ran at an angle. 
Tilt camera. 
 

7.      3-D or Depth* - create layers in your image. Fore, middle and 
background 
 

8.      Color - play colors against one another. Red flower against a yellow 
background. 
 

9.      Contrast - can be flower example above or old and new. 
 

10.    Texture - clouds as opposed to clear blue, much texture can be found 
in nature. 
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11.     Patterns - fence posts, reflections, stand of trees. 
 

12.    Framing - shooting through trees or other objects around main 
subject. 
 

13.    Curves - roads, bends in rivers or creeks. 
 

14.    Fill the Frame, identify your subject and eliminate unneeded 

elements. Include any elements that will add or enhance your subject 

through composition.  

Many Times - a Combination of these. 

 

Links: 
Bryan Peterson’s books, “Understanding Exposure” and “Learning to See 
Creatively” 
 

http://kenrockwell.com 

Great information geared toward DSLR’s and Mirror-less Cameras. 
 

Michael Frye book and iPhone/iPad app. “They Photographers Guide to 

Yosemite” Purchase Here: 

http://www.williamneill.com/store/ebooks/yosemite-volume1/index.html 
 

9 Photo Composition Tips From Steve McCurry - Popular Photography 

http://www.popphoto.com/news/2015/03/9-photo-composition-tips-
steve-McCoy 

Osprey - Ultimate Fisher http://www.youtube.com/watch?v=nA3LtXnNIto 

Digital Photography School, DPS - great searchable website for almost 

everything photography. 

http://digital-photography-school.com 

Outdoor Photography Magazine http://www.outdoorphotographer.com/ 

http://www.youtube.com 

Bryan Peterson Photography. Lots of tutorials, great instructor. The Perfect 

Picture - Bryan Peterson 

https://www.youtube.com/watch?v=TbhpYq3REbMhttps://.youtube.com/

watch? v=TbhpYq3REbMAdorama 

Videos: 

Youtube, Adorama, B&H Photo 
Image Quest Photography Tours - Dave Wyman http://www.dave-

wyman.squarespace.com/ 

http://kenrockwell.com/
http://www.williamneill.com/store/ebooks/yosemite-volume1/index.html
http://www.popphoto.com/news/2015/03/9-photo-composition-tips-steve-McCoy
http://www.popphoto.com/news/2015/03/9-photo-composition-tips-steve-McCoy
http://www.youtube.com/watch?v=nA3LtXnNIto
http://digital-photography-school.com/
http://www.outdoorphotographer.com/
http://www.youtube.com/
http://www.youtube.com/watch
http://www.youtube.com/watch
http://www.dave-wyman.squarespace.com/
http://www.dave-wyman.squarespace.com/
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